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Bedrich Smetana

Reduction by: Eduardo Delgado
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LEGEND
The Moldau Indicates instrument . Woodwinds

The Moldau (VItava) is the second movement of a set of six symphonic poems
entitled Ma vlast. The Moldau depicts the path of the river Vitava. You can hear the

being used.

‘ Brass

ebbs and flows of the river so clearly throughout the strings in this piece. _ 3 Percussion
Indicates addition to
existing instrument . Strings
grouping.
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P Bracketed above, follow along to one of Smetana’s most famous melodies.
This melody is an adaptation of the song, La Mantovana.
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This bracketed phrase [mm. 56 - 59] is repeated again
immediately a minor third down, creating a sequence.
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With the b6 (D) and b7 (C), this phrase has the i V7 I
quality of Mixolydian b6, though functionally, the
chord leading into G Major is a secondary dominant. 74 75 76
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