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START EXCERPT
01:24:48

Start in OST
00:13

JOKER'S SOUND
Joker’s sound can be identified in three ways 
throughout the film:
1.	 The use of 3/4 time
2.	 The use of Whole Tone scales
3.	 The use of unusual instrumentation
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JOKER LAUGHS

It’s no coincidence that Joker’s Poem has some Circus-like qualities. 
Early in Elfman’s career, he had spent some time working with his brother 

Richard in Paris with a street theater group, Le Grand Magic Circus. 
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Whole Tone  Movement

END EXCERPT
01:25:05

LYDIAN USE:
A Lydian scale begins with four whole-tone intervals, which gives the impression of 

a whole-tone scale used to characterize Joker throughout the film.
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