SCORE DETAILS START CUE 4m3 - The Floating Mountains
66 00:55:02 From the Motion Picture Movie Avatar (2009)

James Horner

Reduction by: Eduardo Delgado
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WITH THE SCENE, CLICK ABOVE:
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4m3 - The Floating Mountains
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4m3 - The Floating Mountains

As the crew enters the fog, Horner stacks the strings into tight “clusters” (notes packed
closely together). The effect is intentionally blurry: instead of a clean chord with a clear
emotional payout, we get a hovering, uncertain sound that matches our low visibility.
The orchestration also leaves space for the dialogue to stay front and center.
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Under the hazy surface, the cellos and basses introduce a
driving triplet pattern that serves as a steady rhythmic motor,
keeping the scene feeling active and slightly uneasy.
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4m3 - The Floating Mountains
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As we move forward, that same
rhythmic idea tightens and effectively

doubles in activity, raising the pressure L o
. — £
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4m3 - The Floating Mountains

FLOATING MOUNTAINS MOTIVE
At the reveal of the Floating Mountains, the “Floating Mountains Motive” plays, releasing
the orchestral tension we have built up and shifting the mood from suspense to wonder.
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Minor Third Planing
Horner sequences the harmony downward by minor thirds, never
fully settling in one place. He resolves that harmonic “travel” by
landing on E major, whose chord tones echo the tonal centers we
just passed through. That arrival feels like the image snapping into
focus as the Floating Mountains fill the screen in a wide reveal.




4m3 - The Floating Mountains

“You should see your faces.”
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“ 00:56:16 “ 4m3 - The Floating Mountains “ 00:56:27

CUT to Helicopter landing Music FADES as
Helicopter lands
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When we cut to the helicopter landing, Horner reorients us immediately by pulling the harmony
back toward a darker, minor-leaning color. He also shifts the same basic melodic idea into a
lower register, which literally “grounds” the sound. It is a subtle but effective way of shifting from
the sensation of wonder back to the mission at hand.
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